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Deadline to apply is 5 May 2019!

Generously supported by The Getty Foundation, Adam Mickiewicz

Institute, Alserkal Arts Foundation, V-A-C Foundation, and Byucksan
Foundation, CIMAM's Travel Grant Program supports individuals’ curatorial and
research development through their attendance at the Annual Conference
where the most current concerns on contemporary art practices are being
discussed.

CIMAM - International Committee for Museums and Collections of Modern Art -
is the global platform representing the interests of curators and directors of
contemporary art museums and professionals working in the field.

Deadline to apply is Sunday 5 May 24:00 CET.
— Application Form

—+ Eligibility

— Selection Committee

—+ CIMAM's 2019 Annual Conference

Who can apply?

Grants are addressed to modern and contemporary art museum or collection
directors and curators in need of financial help to attend CIMAM’s Annual
Conference. Researchers and independent curators whose field of research and
specialization is contemporary art theory, collections and museums and most of
their field of professional activity is related to the functions of an art museum,
are also eligible. Applicants should not be involved in any kind of commercial or
for-profit activity.

While professionals of all career levels are encouraged to apply, priority is given
to junior directors and curators (less than 10 years' experience). Candidates who
have previously received CIMAM grants from the same grant contributor may
only be considered for a new grant after 3 years since the previous grant was
awarded.

— The Getty Foundation, Los Angeles




Supports professionals residing in countries with Emerging Market and
Developing Economies according to the International Monetary Fund's World
Economic Outlook.

—+ Adam Mickiewicz Institute, Warsaw

Supports contemporary art professionals residing in Poland.

— Alserkal Arts Foundation, Dubai

Supports professionals residing in or whose practices relate to the United Arab
Emirates and the wider Middle East and North Africa region (Algeria, Bahrain,
Djibouti, Egypt, Iran, Iraq, Jordan, Kuwait, Lebanon, Libya, Morocco, Oman, Saudi
Arabia, Syria, and Tunisia) and the South Asian countries (Afghanistan,
Bangladesh, Bhutan, Maldives, Nepal. India, Pakistan, and Sri Lanka).

—+ V-A-C Foundation, Moscow

Supports professionals residing in Russia and the countries of the former Soviet
Union (Armenia, Azerbaijan, Belarus, Estonia, Georgia, Kazakhstan, Kyrgyzstan,
Latvia, Lithuania, Moldova, Tajikistan, Turkmenistan, Ukraine, and Uzbekistan).

= Byucksan Foundation, Seoul

Supports professionals residing in the Northeast Asia region (Republic of Korea,
China, Japan, Taiwan, Hong Kong, Macau, and Mongolia).

What does the grant cover?

The grant covers conference registration®, travel expenses (round trip economy
flight tickets only) and 4-night accommodation in one of the hotels
recommended by CIMAM in Sydney.

Distribution of funds is set on a case-by-case basis for each recipient. CIMAM
books and pre-pays all expenses directly (travel and accommodation) avoiding
reimbursements to any grantee.
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ANNUAL CONFERENCE
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CIMAM is the International Committes for Museums and Gollections of
Modern and Contemporary Art and an Affiliated Qrganization of ICOM, that in
the last triennial has brought together leading exponents in the field of
contemparary art museums in threa international conferences, whera
relevant issues concerning the development of museums have been
discussed, generating previously unpublished and reference content for the
profassion.

This year. the Annual Conference will be held in Sydney—hosted by the
Museurm of Contemparary Art Australia, the institution directed by CIMAM's
President. The conference is tidled: The 215t Century Art Museurm: s Context
Cverything? Over three davys the topics of Chalfenging the Narrative:

Indigencus Ferspectives: The Future of Collections. Beyond the Walls will be
debated.

"We are now in a good position to develop CIMAM further as a dynamic
organization representing the interests of professionals working in modern
&nd contemporary art museums” said Elizabeth Ann Macgregoer, OBE, Directer
of tha Museum cf Contemporary Art Australia, and Presicdent of CIMAM.

The presentations and discussions will be influenced by the context of
Sydney, acknowledging the conflicting histories of cultural ownership,
indigensaity, and place that define the cultural landscape of Australia. Looking
cut from the east coast of Australiz to the Asia Pacific region and beyond. the
conference will reflect upon questions and topics that aren't just local but
urgent for museums globally.

keynote soeakers include: Franklin Sirmans, Directer of the Perez Art Museum
Miami locking at The Future of Coflections; and Sally Tallant. Director of the
Queens Museum, New York, examining how institutions can go Bevord the
Waiis. Discover all the invited speakers here.



One of the achievements of the last triennial is the endorsement of the
Museum Best Practices for Managing Centroversy, a comprehansiva
decument co-produced by the Mational Coalition Against Censorship’s Arts
Advocacy Project and six collaborating national arts organizations. This 15 an
excellent guide for all museum and gallery staff committed to supporting
artists in presenting work that deals with contenticus issues.

Also, one of the most important tasks carried cut by CIMAM Is the
development of the Museum Watch Program. established 2012 te serve a5 an
advacacy program addressing specific critical situations that impact on the
ability of museums, not -for-profit institutions, and individuals working in
modern and contemporary art, te maintain their prefessional codes of
practice.

In the near future. projects such as the CIMAM Outstanding Mussum Practice
Award, which aims to promote axcellence in innovation in modern and
contemporary art museums, and the initiative Sustainability in Museum
Practiceto raise awareness about climate change and sustainakility in
museums, will be launched in 2011% and developed thorough the naxt
triennial.





















To accomplish their missions and serve to the betterment of societies, museums
do not need to be neutral. »

During the Populism and Censorship panel, she pointed out that the ICOM Code
of Ethics for Museums also includes several dispositions that can be
instrumental in providing museums and museum professionals with a
framework to deal with censorship, notably for Article 4.2 to Ensure the
accuracy of facts presented and the various narratives and Article 1.16 to Protect
museum personnel from top-to-bottom censorship.
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Thorny questions prick complacency as conference tackles museum practice

Indigenous views and
the quest for bigger
collections were on
the meeting’s agenda

ELIZABETH ANN
MACGREGOR

A few weeks ago, more than 200
curators and directors gathered at
the Museum of Contemporary Art
in Sydney for the annual confer-
ence of the International Commit-
tee for Museums and Collections
of Modern Art.

Known as CIMAM, this group
is part of the International Council
of Museums, whose president,
Suay Aksoy, contributed to dis-
cussing the most pressing topics
for our sector today.

Aksoy’s visit came in the wake
of a recent ICOM meeting in
Japan where a proposal for an up-
dated definition of museums
caused intense debate. That defi-
nition remains unresolved. The
topic of the Sydney conference —
museums and their context—was
highly pertinent to this debate, and
Aksoy urged delegates to share
their thoughts.

The first day, which focused on
how museums relate to first peo-
ples, opened with a stirring key-
note by Wesley Enoch, a proud
Noonuccal Nuugi man and artistic
director of the Sydney Festival.
His provocation was that objects,
which for so long have been at the
heart of the museum, are for First
Nations simply detritus —the end
result of a process of storytelling
and ceremony, the product of peo-

ple coming together to share expe-
riences. Enoch was not suggesting
that museums should rid them-
selves of objects: instead they
should consider redefining them-
selves according to indigenous
principles, with people at the cen-
tre. His presentation was followed
by two case studies: one from
Wanda Nanibush, curator of indi-
genous art at the Art Gallery of
Ontario, and the other from
Honolulu-based independent cu-
rator Ngahiraka Mason. Moderat-
ed by Stephen Gilchrist, the three

speakers discussed how museums
everywhere could learn from indi-
genous perspectives.

The second day was no less
challenging. Keynote speaker
Franklin Sirmans, director of
Miami’s Perez Art Museum and
one of the world’s few African-

American museum directors,
questioned the incessant quest to
build ever larger collections re-
quiring larger buildings and stor-
age facilities. Opened in 1984, the
Perez has about 4000 works of art,
and Sirmans raised the conten-
tious issue of deaccessioning to
make collections more relevant to
communities.

Subsequent case studies by
Maori artist Lisa Reihana, who ad-
dressed the changing nature of
technology, and Hannah Ma-
thews, who looked at how muse-
ums can collect ephemeral
material such as performance,
demonstrated the need to accom-
modate the range of contempor-
ary practice. The reminder that art
is often a process as much as a
product resonated strongly with
Enoch’sinitial provocation.

Day three took up Enoch’s
challenge with a keynote by Sally
Tallant, recently appointed execu-
tive director of New York’s
Queens Museum and previously

director of the Liverpool Biennale.
Tallant is rethinking the strategic
planning models that start with
the museum and its collections.
She proposes a new vision for the

Queens Museum that has the
community, or rather communi-
ties, at the centre.

MCA senior curator C3West
Anne Loxley and Kuku Yalanji
artist Tony Albert presented Re-
membering and Healing: the
Blacktown Native Institution, a
collaboration with Blacktown Arts
Centre, a moving account of how
art can help deal with complex and
traumatic histories, bringing about
resolution and, in this case, the his-
torichandingback of the site to the
Darugpeople.

Lara Strongman, former head
curator at Christchurch Art Gal-

lery, told how the gallery had
brought art back to the commun-
ity after the 2001 earthquake. For
nearly five years the gallery had
not been able to operate in its
building, hence an innovative pro-

gram running art throughout the
city, demonstrating the role that
art and artists could play in bring-
ing people together even in the
most difficult circumstances.
These sessions were inter-
spersed with workshops on topics
including censorship and popu-
lism, and digital disruption. Dele-
gates also visited venues across
Sydney and Brisbane before a final
tour of Minjerribah, Stradbroke Is-
land, the land of Enoch’s people.
The strong focus on indigenous
perspectives demonstrated how
the world of museums could learn
from listening to first peoples.
Some participants were calling for
aradical rethink of museum prac-
tice in a time of global strife, com-
munity polarisation and climate
emergency. Should we continue to
expand? Are the days of touring

blockbusters over? How much do
arts professionals need to travel do
to undertake their jobs?

The ICOM network provides a
space to share experiences and
support each other in time of diffi-
culties. As I step down as CIMAM
president, I believe even more
strongly that museums, especially
those that engage with contem-
porary artists, have a vital role in
public discourse. Our acknowl-
edgment of country pays tribute
not just to elders past and present
but future. What kind of future can
museums help to create?

Elizabeth Ann Macgregor is
director of the Museum of
Contemporary Art and outgoing
president of the International
Committee for Museums and
Collections of Modern Art.
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As reporied on the CTRTAM website | Documents has taken a new approach with ies
zelection of artistic director for the fifteenth installment of the exhibition, scheduled to
ke place from Tune o Seprem ber 2022 in Kossel. The Documenta hoard has chosen the
Indonesian art cellective ruangrupa to head the exhibition, the first time a collective will

organize the show, Here's more from CIMAM:

The Indonesian word ruangrups leosely translares as “a space for ant™ or “a space
form." T'his Aeld of tension 15 already apparent from the collective's central
curatorial approach. Farid Rakun and Ade Darmawan, who represented ruangrupa
today in Kassel, formulated thelr decidedly participatory curatorial goals for the
international art exhibition in aoee as follows: "We want to ereate a globally
oriented, cooperative, interdisciplinary art and culture platform that will have an
impact beyond the oo days af documenta 5. Qur coratorial approach aims ata
differsnt community-orieated model of resource usage - economical, but also taking
idens, knowledge, programs and inmovarions into account. T documents was
launched in 1953 to heal war wounds, why shouldn't we focus documenta 15 an
toddiay™s injuries, especially ones rooted in colonialism, capiralism, or patriarchal
structures, and contrast them with partnership-based models that enahble people to

hawe a diferent view of the world.™

The collective was founded in 2000 in Jakarta, Indonesia. ruangrupa runs an art
space in South Jakarta and realizes exhibitions, festivals, publications and radio
formats. The collective has participated in many cooperation and exhibition projects,
including the Gwangju Biennale (2002 und 2018), the Istanbul Biennale (2005), the
Asia Pacific Triennial of Contemporary Art (Brisbane, 2012), the Singapore Biennale
(2011), the Sdo Paulo Biennale (2014), the Aichi Triennale (Nagoya, 2016) and
Cosmopolis at Centre Pompidou (Paris, 2017). In 2016, ruangrupa curated
TRANSaction: Sonsbeek 2016 in Arnhem, the Netherlands. In 2018, the participants
founded GUDSKUL, an educational and networking project for creatives based on

cooperative work.

Image via CIMAM.





















aeenrding ta Tauda, a panel—diubbed the future of &ichi Triennale Review
Committee—was tormed on dugust 16 to access the events leading up to the closure
and tu discuss the pessibility of revpening thy exhibition. Crganizers are also
planning to put out o joint declaration an freedom of enpression.

CIMAMs Tull statemuant can e read in full below:

CiMdaM is dreotly concerned about the 2013 Aichi Triennale’s decision to cancel the
whibiticn Afler “Freadum of ExprassionE” The cuneellution i v nfringement of the
artists’ frecdom of expression, at the benest of politicians ond the Moyer of Magoya City,
Tnkashi Kewamura, who made a direct request for the exhibition ta be closed. Gn
dispiay in the extmbition was o collection of artworks thot were excluded from museums
in Jopoe or were included (o exhibitions thot were closed due to censership ur self-
cansorship. The olozing of the exhibition itselfis a serlous vielat'on of freedom of
FRFERSINM.

CiMAM reguests that the demands of the great majerity of ortists participat/ng in the
trirAnial, as expreased in their statement on August GER, are mat. The artists raqiiasted
three things: the immediote restoration of the Awchi Triennale 2049's gutonomy from
politicol pressuce ond nbimidution; the cuntinuotion of the extibidon under Ghe
gssurgnce of safety for all its stoff and visitars; ond the cstablishment of a platform for
free and vigarmas dizcuszion apen to all, including the participoting oriises,

ClMAM strangly denounces that an exhibition has bean clesca as o result of political
threats and intimidation. The isaue is, Ainwever, wider thaa this and requires 7
meaninghul reflection upon the curatorial premise behind the exhibiticn and clear
recognition thut the freedom of expression it spudht to engender v now vompletely
undermined.

CIMAM eolls v the Aichi Trienmiwl tu hunour U coreniments 1 bos mody = moemely Lo
put in pfoee the agprepriote securty arrangements for the cxhibition to reopen, ond to
fead in facilicoting the apen platfarm for reflaction and free ond vigaraus disruision
that the artists hove called for.















International condemnation of censorship at the Aichi Triennale continues, with the
publication of an open letrer from the Museum Warch Committee of CIVAM
{Internaticnal Committee for Mussums and Collections of Modern Art). (See our
previons coverngs: of the events at the Alchi Triennale here and herey The letter gives
useful histerical background to this vear's Aichi Triennale and expresses “deep concern”
ovier The decision to close o section of the exhibiton devoted to showing works that have
been overlooked or censered for their political significance, Check cut an excerpt from

the letter helow, or rend the full text here .

The cancelladon i3 an infringemaont of the artists” freedom of expecssion, ar the
behest of politicians and the Maver of Napoya City, Takash! Eawamura, who made a
dircer request for the cxhibitien to be elozed. On display in the cxhibition waz a
collecton of artworks that were excluded from museums in Japan or were lncluded
in exhibirinons that were closed due to censorship or self censorship. The closing of

the exhibition itself is a serious vielation of freedom of exprassion.

CLMAW requests that the demands of the great ma)ority of artizts pardcipating in
the triennial, as cxpressed in their statement on August 6th, are mer. The artises
requested three things: the immediate restoration of the Aichi Triennale zc19's
autonomy from pelivical prezsure and intimidarion; the continuarion of the
exidbition under the assurance of safety for all its staff and visitors; and the
csrablishment of 2 platform for free and vigorous discussion open to all, including

the participating artists.

Trtinger v Sen fepurrgr oma Wime Eun g, Sratae of o Girl of Peace, 2o Vin CTMAM.
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TOSTYs 17 slale museunrns include the Hong Kang Visual Arls Centre amd Lhe
Hong Kong Museum of Art, as well as the Hong Kong Arts Development
Council, which promates cullure in The oily. Members of The cily’s nine
performing arts groups, including the Hong Kong Ballet and the Hong Kong

Reperiary Theolre, issued a poster supporting the sirike,

Managers from both bodies, and the City Contemporary Dance Company
divector Kevin Wong, on 31 Tuly issued an open lellerseltting oul their
concerns. “As a group of dedicated Managers (Cultural Services) ef LCSDand
arls adminisiraloms across a road Specl ium, we express our 2rive concerns
over what has happened in Hong Kong lately and the way in which the SAR
Guvernmenl has responded,” il reads, “Hong Kong sina make-or-Tireak
juncture. The half-bzked Extradition Bill and the awlovward handling of the
whale saga by the Governmend have Lorn The sociely inlo lallers, Tespile
waves of protest, Ms Carrie Lam's administration has paid ne heeds to the
calls from Hong Bong's communily al-Targe to withd e the Bill and set up
an Independent Commissien of Inguiry. Not only does she offer no
substanbial ellort inameborating public's sentiment, bul her wishy-washy
thertoric and the lack of will to sclve the root causes of the problem seem

forlher stoke the angar ol The sociely.”



staff at the VWest Kowloon Cultural District (WECD], which includes visual
arts muscwm M+, and Tai Kwun—beoth of which arc nonprefits independent
of the Hong Keng government—also issued letters suppordng the five
demands. “Tt is foreseczble that we will neo longer be in a safe space to veoice
our thoughts on artworks,” reads the letter from Tai Kwun staff. “wWe fight
for justice and freedom—rthe freedom of expression tor everyone, and alzo for

the art practitioners.”

Many Hong Kong gelleries and museums closed for a prior strike on 12 June,
or gave staff optional days off, and Tai Kwun did net issue new tickets for the
day. When asked by The Art Newspapertor comment, a Tal Kwun
spokesperson said. “Tai Kwun is & not-for-profit and non-government
organisation. Tai Kwun has well-cstablished mechenisms in place in respect
to variable manpower arrangements ensuring a safe and pleasant
experience for all visitors as wiell as those attending scheduled

progranimes.”

A WECD spokesperson replies: "WECD Authorioy respects cverv colleague's
right to express views on various subjects. safety of our staff members iz our
key concern. M+ is a member of CIMARM and as such upholds clear
international museum guidelines and values on a range of issues including

frecdom of expression.”

A group claiming to repreaent a third of M+ staff todav issued en updated
letter supporting the strike and the five demands. “working for M+, we
tirmly believe that muscums have the obligation to fulfil their socizl
responsibilities. While museums should remain unbiased in their
interpretation and presentation of art and culoure, they should also embrace
different perspectives and voices in the society,” it says. “The HKSAR
government, deapite polatising views, tried ta hasten the passing of the
extradition bill, resulting in a series of socio-pelitical conflicts over the past
lewe monl by, Since June, il bas lormed o Blind eye Lo the injusiices sulTered

by the citizens.”

A Hong Kong govermnmend spoleesman issued whal he desoribed as o “solemn
statement” on Thursday night, seeking to deter the protest and strike.
“Guvernunent celleagues must maintain peliticel neutralily regordless of
their personal thoughts on recent cvents. .. Any acts to undermine the
principle of political neutrality of the civil service are totally unacceptable to
the Government as this will damage the public's confidence in the political
neutrality of the civil service,” it reads. “The Government will, in accordance
with the established mechanism, seriously follow up on any violations of

regulations by civil servants.”






EAM: Mo todos los comisarcs serian buencs mediadores, por o gue enla
maynria de las inatituciones es muy imanfante esta estrenha oolanoracion
entre el comisano v el persenal educative. Y particularmente en relacion a los
artistaz, dande agtns egtdn inevitahlemente preccupadnag norla farma en oue
su braba)c es mediade. Creo gue es muy pozible construir eguipoes donde se
tiene el miamo respeta entre [0z curadores y los educadares.

AF: El tema de la primera parte de laz canferencias es: Desaffando la
marrativa; Perspectivas indigenas. ; Como has concebido este blogue?

EAM: Teniendo en cuenta que |2 conferencia se llevara a cabo en Austrzlia v
el tituls de la conferencia ez sobre el cortexio, la importancia de la relacion
de los museos con la culiura indigena es inevilablemente uno de los temas
mas importantes. A& medida que miramos alrededor del munde v vemos lo
gue sucedio con las culturas indigenas, los museos deberian llevar la
delantera para azegurarse de que su relacidn con las distintas naciones sea
elica v global. Para conseguir estc, fenemos una mesa redonda seguida por
tres hloques distintaz pasgue, anr supuesto, dependiendo de 12 narte del
mundc en la que se encuentre el museo, habra diferentes formas de
relacinnarae eon este tema tan imaoriante.

AF ) Como afectan las narrativas a una institucion?

EAM: Creo que el éxita de una ingtitucidn ahora depende de tener una
narrativa sdlida. Poder articular su vision y asegurarse de gue las personas
entiendan la mision de la institucidn. For ¢ tanto, ©2 trata de contar hiziorias;
todus los museos giran en torno a los relatos, y cuanto mejor podamos hacer
esp, mejor podremaes relacienarnos con el piblica.

AF. En un contexto mundial gue esta reflexionando sobre i vale la pena
acumular ahjetas, ;eudl es el futurs de las eslecciones? Cuéntanns ashre
esta parte de las conferencias.



EAM: Fl tema de a5 coleccinnes es particularmente desafiante. U director
de museo me dijo recientements; =estcy construyendos almacenes para obras
de arte fue AUARS af mastrardn en el museas Y 1eNemMos qU8 RENSar miy &n
50 lo que coleccionamos, pere mas importante aun, por que ko
ealentinnamaos ¥ para quién o hacemas. ¥ es un reto porgue claraments la
cokeccidn es & cenfro de todes los museos. Para un centro dedicado al arte
enntempnranen e csencial apovar a lns arfistas ecoma una farma de
preservar =u trabajo para el future. Perc s continuamos en g camino aciual,
fue va hacia conatruir més, eon mavar almacenamiento, edifinios tada ver
mas grandes con cada vez mengs presupuesto para realmente motivar y
eduear a nuestra pablico 2nobre p2as eolecciones . Mo tengo la reaplests;
creo gue es algo que debemos discubir mas.

AF: Teniendo en cuenta que las colecciones reflejan intereses politicos, ;que
faciores debemos tener en cuenta para construir una coleccidn en una
institucidn publica?

EAM: Para mi, esta preguinta tiene que ver de nueve con el comtexto, Creo gue
tocins los muzens deben decidic cudl es la prioricad pasa ellas Mo todes lng
mu seos pueden ser globales; esta idea de que todos podemos coleccionar
ensas Ae todo el mundn tiene, cren, prablemas intrdnaenas Froun momento
e gue Nos preccupa nuestra sostenibhdad, trasladar cbras de arte alrededor
del mundn 25 elaramente un problema. Por (o tanta, tados dehemnz anzalizar
con mucho cuidade lo que es importante para naestra institucian en
particulary su relacidn can sus piklices y sus aristas. Fooeate sentide,
CIMAM esta trabajando en una niciativa sobre camlMoe climatico para dar a
eanacer fjemples de buenas practinas

AF: p Como has comisariada la seleccion de ponentes de las conferencias?

EAM: El proceso de seleccion se realizo inicialmente con el equipo de MCA
(Museum of Contemporary Art Australia), que implica curadores y personal
educativo, y luego con el comité de contenido de la junta del CIMAM. Lo que
ha prevalecido es comenzar cada dia con un discurso situado que aborde los
problemas relacionados con un tema, y desarrolle las distintas perspectivas
con casos de estudio presentados por alguien que realmente puede
contribuir al debate, guiar la discusién y abrirlo al piblico. Creo que esa es
una de las cosas mas importantes para cualquier conferencia, asegurarnos
de que no solo estimulamos la reflexion, sino gque realmente permitamos que
se produzcan debates.

AF: ;Crees que las practicas «procesuales» o las relacionales (performance,
happenings, danza ...) pueden comprometer el futuro de los museos?

EAM: Respecto al arte efimero, creo que este es uno de los desafios mas
interesantes para los museos contemporaneos, ya gue refleja la creacidn
actual, lo que los artistas estan haciendo. Las obras efimeras, la
performance, los nuevos medios, etc., siempre han representado un gran reto
para los museos. Y la forma en que los convertimos en objetos o elementos
gue se pueden preservar para el futuro es interesante como un proceso
abierto y desafiante, y absolutamente esencial. Tenemos gue poder reflejar la
gama completa de la practica contemporanea.

AF: En Espaia, el contexto artistico australiano sigue siendo bastante
desconocido. ;Podrias decirme algo al respecto?



EAM: Como alguien que visité Australia desde Inglaterra por primera vez a
mediados de los 90, lo que me llamé la atencion de inmediato fue, por
supuesto, el trabajo de artistas aborigenes urbanos. Trabajaban en las
principales ciudades, que es lo gque visité en mi primer viaje. Creo que esta es
una produccion particularmente importante e interesante para los curadores
internacionales, porque es Unico, es algo muy especifico sobre la historia de
Australia. Pero, por supuesto, hay muchos otros aspectos dentro del arte
australiano contemporaneo, y creo que lo que sorprenderia a la gente seria,
de alguna manera, las similitudes con el arte que encuentras en Europa y
América del Norte e igual de interesante.

AF: En el contexto artistico australiano, ;existe una gran distancia entre los
museos y determinados colectivos o minorias culturales?

EAM: Creo que los museos en este pais han hecho grandes esfuerzos para
comprometerse con todo tipo de comunidades. Australia es uno de los
paises mas multiculturales del mundo y, por lo tanto, esto aqui ha sido una
parte importante del desarrollo de la mayoria de los museos para interactuar
con esas comunidades. Y, lo que es mas importante: para involucrar a
personas que podrian pensar que los museos no son para ellos, para que
sientan que son espacios de su cultura también. ¥ eso se hace bien, en
general por parte de las todas las principales instituciones artisticas
estatales.

AF: ;Cual crees que es la definicion de museo hoy en dia?

EAM: Creo que lo importante es que el museo es mas que un depdsito de
objetos preservados e "interpretados” para el futuro. Claramente, en el
corazdn de cualguier museo esta esa tarea, pero yendo mas alla, el museo es
el lugar para el debate, para la discusion, para atraer al publico, para
inspirarlo. ¥ me gusta pensar que en un momento en el que el mundo esta
tan fracturado, los museos son lugares para que las personas puedan
reunirse y donde los jovenes puedan sofiar con un futuro diferente.

AF: ;Qué desafios afrontan los museos de hoy en dia?

EAM: El auge de las redes sociales, que es algo bueno vy, a veces, no tanto
porgue puede movilizar al publico contra el museo. Nos enfrentamos a
desafios éticos en torno a la financiacion y a nuestras fuentes de
sostenibilidad, como vemos concretamente en Estados Unidos. También nos
enfrentamos a campafas contra patrocinadores corporativos y filantropos, lo
que por supuesto conduce a desafios financieros en un mundo en constante
movimiento. Asi que creo gue mantenernos al dia con la forma en que el
publico desea un tipo particular de experiencia es un gran reto para nosotros.

AF: ;Qué hay de la labor del CIMAM (International Committee for Museums
and Collections of Modern Art)? ;Qué papel desempeia en el contexto
artistico actual?



EAM: Creo que para cualquier profesion las redes son esenciales. La
capacidad de compartir problemas, hablar sobre conflictos, aprender de
otros. CIMAM hace esto a través de su sitio web, a través de su programa
Museum Watch y, por supuesto, a través de su conferencia anual. Por tanto,
podria decir que el papel que desempefia es unir a las personas. Nunca
encontraremos soluciones definitivas, pero poder aprender unos de otros
para mi es lo mas importante de CIMAM. ¥ también, para poner ejemplos de
liderazgo, se comparten buenas practicas de las que quizas algunas
instituciones puedan aprender. ¥ algunas veces eso atane a las grandes.

AF: ;Como evalia el trabajo de CIMAM en los dltimos anos?

EAM: CIMAM ha evolucionado en los dltimos anos. Creo gue nuestra
capacidad de tener personal a tiempo completo trabajando duro en la oficina
nos convierte en algo mas que una asociacion de directores de museos. La
naturaleza profesional de CIMAM es muy importante para permitirnos lanzar
el tipo de campanas de las que hemos estado hablando. De lo contrario, nos
convertimos en un mero programa de charlas. Para poder activar el programa
Museum Watch y llevar a cabo una conferencia, etc., hay que tener ese
“expertise” profesional trabajando en conjunto ademas de una junta de
voluntarios del sector muy comprometida, diversa y apasionada.
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IiL CIMAM

Fondato nel 1962, il Cimam (Comitato Internazionale per i Musei e le Collezioni del Moderno) &
un'organizzazione affiliata dell'lCOM (Comitato Internazionale dei Musei) che mira a promuovere una
rete globale di musei e professionisti museali nel campo dell'arte moderna e contemporanea, al fine di
sensibilizzare e rispondere alle esigenze in evoluzione della professione e di assumere un ruolo di
leadership sui temi di interesse.









CTRIAM celebhrates the success of its 20 Annual Conference and the appointment of its new President, Mumi
Kataoka, and Board members 20z0-22

LL0an has beld i Annaal Conferenee fam Movember 13 too1r hosted by the Muscum of Conmemporany AT Avsrralis o

Letermarienal Coammirmee for dacscams and Collecoona of Modere A fUIMEARD, in addicien oo the nominarion of the
ray Ainind,

The itgeing Roand anl the new slecte] Boaard members prasent in Svdney appoirtadt Mami Katoaka, Depety Divsctor
and Chlef arator a1 Mol At Mo, o be the pew Iresldent of CIMAM, Buzanne Cotrer, Lirectat, Mudam
Lceprmbeary Wlugiee o aet WMeelerrs Grond Toe Tean, Taxembaurg bas been appranbes Secratary Tresorer of thie
ceganizaricn. The cargoing Presidernt for the period of 2o17-19, Elizabeth Ann Macgregor OBE, haz been named

Flanvrary Wember ol CIMAM in gratibide for bee dedictiom and fmpaetant aonteibnsion s CTEAN.

Mami Kakbaika, H hu.-.:!]1|_'||-in||-|'. Chirasscbor of Wi At Museom Friinm [:l'lll:lr__u.' 1, are, Fa dechirecd: *Tarm thrilled to take
thiz role of President of CLMLAR a4 the frar non-Eureoean Prosident s ksrer Uhisg i a reflecdon and expocranon of
thas et that CTRLART shealed he o braly globel organisa tion of modem and sontemparry ar maseom protssionals acnoes
the world. Logerher wach owr very cxpericnocd and engaged ClAM Board and wogether witdhall the 600 plus CLIMAM
mermhers, Tam ecited bosae bow CTRART cincontriaute bo the museam cammumity arad the coantemmporm sociessin the
Lt thved veare.”

Ll 2ozoe-zz Foard mnembere sre: Ammstin Péees Wabio, Crrator 11th Eerlin Bicnnale, Beeling Commany, Ann-Sofl Noring,
G dlirerton, Milerre Mussst, Sockbnilm, Swedlen, Bare Toe Baere, Directan, M ITES - Mossomr wan Flecdemdiipme Kuanst
ANDFECTCIL Anpverpon. Bolpume, Calin Dk, Direcror, FUOAC Buckarcst—>ational duscum of Conmmporany AT
Ruchurest, Romanii. Frnestine White, Directos, @illiam 'I-'ur'1[l|'ree:,'s; Ar ':'f:ll'e-!rr. Kimher By, Foncth Alric 'F'!ugum-. Tun,
Lizzotor, Matlonal Callery Singapors and Singapore At duscam. Ssingapore. Praneea Morris, Direcor. Laze Modern.
Lemadir, Unitec] Kingelim, Malgoreats Lodwisink, THrector, Centre o Contemporarg A Warkiae, Polond, Rhona
Lievenport ONEM, Lircctar, ATt Gallery of soarh Anstrabia, Adclzide, Anstraba, Barah Glennie. Parccor, Mations]
Ciollege oo Al amaf Toesiipn, Dlubdling Tralared, Sasleia Bas, At historian aod corators Amsterdam, Netherlards, Subonya
Ratfel, Museum Divestar, M+ Bong Kong, Chiss, victoria Moortbooems, Dirsotor, Musod de arte Modomo 4o Buenas
Abres Ruenas Ares, Argerting,









Belki izlemis clabilirsiniz. Kdtioll gelecek - distopya dzerine dmemli bir film olanm ‘Children
af Men'de Diinyanin kaotik, anargik ve savas bblgesine dinfisen, 1klimi de felaket haline karsa
koyan bir burjuva figliru vardi. Bu adam, bir ook bas yapiti kendi koleksivenuna Caresiz bir
hirsla katmaya galisayordu, ., Bu minvalde, siz 'Kiresel fklim Degisikligi ve Mizeler'
dedifimizde neler siyleyebilirsiniz 7

Sanal mizeleri kinesel Lklim Jdegis kligl Geerire Lephi=el bir essal orlaya koysbiloenic
serunlulufuny tagimaktzlar., Ancok bu, wakin gooriste <Cresel olr af olugturma<la évlncrek gerck
insanlar-, gerskae sanat eserl=rinin [Kirya gapirda gerirresine ynl acas hir endiz=r adina
konusJarsak hiz de kolsy bir s=y degil. Bumnun yzni sirs, bizlere mevdan akuvan galeri

kosullsr indakl Jperekslsed Orlocoks zinviyell de akla selivebiliric; scirs palerilerce ssyica as
eserin kabull zdz kenozu elurcsz, encriil tasarrofuna do bldwil oir kotkl wapilaooilir. 8crzer thm
iz kallar1 gisi, sanat wirelerinin gereksindizgi kadrolas da kerdi tecrthelerind gorden
gecirirlerse, kendi karbon ayak izleriri de dikkatli oigimde tzyin edzbilir ve azaltaoilirler.
CIMAY bu anlamcs pocilil ermal denebilecek vasslars isleyen bir EGresel fhlin Cegisikligi
inizdyatifi dgin de galusmava zdrdiriyer.

Kendi durusunuz dzerinden, dizenlenen konferansinirin vakalarini paylasir msinir 7

Oreeki saruyla hirlesticrerek =fyleyecsk alurssk, mizelearing, tagidikTart haglam iimerinden artays
kowdu«lar: ehzmwivet, eskive «1yasla dzha haysti bir nzl aldi. Etkinligimizin zqilis glndnde
mizelerin Birircl Dunys Ulkelerl fle nssiel bar pliskive piroweler D perskligl Userime gillik.
crira bir ¢ok mize icir sémlrgoccilik scnrasl =Creg sorunsall, Palen cnormivet tagivor.l Bunun
ardindzn kalessiyanculigun gelereg’ w=rrek altina aldik we giairirde mirelerin
sergileyebileceklerinden daha gok eseri satin zlarak depoladigiy konusuaru isledik. Son clarak
Lwaa, miselerin kurum digy cewssller ile nasil biv (ligki lginds olabilicr1igl meselesinl
Tartistik

Cigdem ZEYTIN (AICA-TR 2019 Yonetim Kurulu Dyesi): Kiresel bailamda sanat izleyicisinin meydan
okuyucu doniisimi ile birlikte, wize yinetim ve igletme amlayazina dair bir defigimin ihtivaca
hissediliver mu; ayrica hali hazirdaki CTMAM sorumlolugunuz (zzrinden, planlariniz nelsr
olacak?



son diinemde 'ortaklasa galisma’ya odaklanan mekinlar (zerine i1lgileniyorum. Bunlar, “yeni'
kamusal alam Gzerime tanie Gretebilmek adina bir varaticl kaynak da saglivor. >anirim birkac
sane evvel, EMCATC'nin Lecce'de dizemledigi bir teplanti olmugtu we sehrin girisinde tecribe
edilen “Fab-Lab' isimli bir model séz konusuydu. Belediye yonetimine bu calismayi migin
yiirrlige koyduklariml sordugumda, sehrin gok az sayida riyarstglsi bulundugunu we bunu
artirmaya niyetli olduklarini, bu wizden de bu projeye giristiklerini sdaylemisti. Buna benzer
bir modeli Istanbul, Tirkiye'de de (www.saltonline.org) gozlemlivorum ve bunlarin kimi
sarvislerini biletler ile saflarkem, kimi ise fyzlik metodunu gdzetiyordu. Daha farkl: olamlar
fse, hu tirld bog we biylk alanlary 'fieretsiz’ sunuyordo. Dolzyisiyla sorum sy olacak, ‘Centre
Fampidou®dan sonra, bugln neredeyir 7

Mami KATAOKA, Mord Sanat Milrzesi Yardime: Direktdrd ve Sef Kiratded, CIMAM 2025-2822 Ddnemi Yenl
Bagkani:

Ginece] Sanat MiFeai ' bogin bir =siatem alacak diiganin Fer yanirda varligine sirdilmiyoar; hona
mukabil bdlgeden bolgey=s degisen we kendi “onlama we islev bijirivle de birbirinden ayrilan bir
Geallib posieriyer, Mizelerin poerasvonsl ve Monlars scina erlsypa koydoklary i vapy ds,
clbette Eirbirincen Tars<lilik arz edebiliyor. dize fi«rl, 'kamusal' vo "kdr omocl gltmoyen
Rigim ile iT13kili aldug. Algids, hunun ca farkls yaklazim we midahal=ler 11e, pivasa we
sponsorlugun mevout karmssikligy dzerinden tekrar inczlemnmesi zorunlu gardndyor. Muze igin
makermel Liv model vok ve vaklivle basarily olan model de, sonsuza des bagaraly olamaysbilivor.,
Mize profesvoncllerindin, kendi oilgeliklcrinl bir aroyc getircbilmesi we slrddrdlebdlir, Tarkl:
mrdelleri hulahileek dgir, karsilikls saypiva dayall air gercewe dgerisinde hirlikte deneyimds
bulunmas1 gerekiyor. Tiokyr, CIMEM gibi 2ir erganizasyorun bunar igim gsyet yaowci bir plattorm

clugu gikbi. . .
Ece BALCIOSLL, (Direktér, Evin Sanat Galerisi, ALCA TR (yesi):

Argivler, mizeler adina tayin edici bir agirligs sahipler. Bu yinden ele alirsak, arsivlerin
kaleksiyen dahilindeki calismalarin kalierligana dair planlarimir nedir 7 Giderek genizleven
kaleksiyonlarin karsisinda, eserleri korusak adina ne zibi metctlara sahipsiniz 7 Yakin zamanda
mizeler ile dzel sektorin giderek artan iz birlifini nasil yorumluyorsunuz 7 Bu baflamda,
11gil1 kurumlaran dizenledikleri atélye galismalar:, seminer ve sfylesllerin, sanatin kamusal
3lanla iliskisi ve stkilasimli direnlemslar adina ne gibi bir stkisi olabilecefini
dagerlendirirdiniz?










































Mamn Katacka nabpana npezngedtom CIMAM — MeskayHapondoro koMnuTeTa
MY3E€B M KONIEKLWA COBPEMEHHOND MCKyCcCTsa. KaTaoka B HACTORLLEE EPpemMA
ABNAGTCA FAMECTHTENEM CHDEKTODA M FABHEIM KYPaTOPOM My3ed Mopl B8 TOKMO.
CekperapeM-KaiHa4eeM opradriayri HasHadvena Crosanke KotTep, gupektop
MokcemMbyprekoro My3ea COBpSMEHHOID MCKYCCTEa BENWKOro repuora MaHa.
Katacka cTana nepecwiM H2eBPCNENCKUM NPRIMGEHTOM cpradniayni. Mo ee
CNOEBAM, 3TO CTANC €OTPAXEHWEM TCro dakrta, uro CIMAM gonxHa craTe
OPWHCTBUTENBHD rMobansHoR opradriaLuer npodeccHOHanoB My3e2E
COBREEMEHHOMD W aKTYa bHOro UCKYCCTEA EO BCOM MUpE®, Cpenu HOBbIX YNEHOB
COBRTE OUPEKTOROE, WibpanHelx Ha 2020-2022 ropel, — Aryctud Mepec PyBuo,
KypaTop 11-i BepnvHckol GuenHans: AHH-Codn Hopuhr, cogrpekTop MoopeHa
Mycer, Crokronsm; Kanwd Jan, gupektop HauMoHansHOMC My3ea COBpEMBHHOMT
MCKycoTBa, DyxapecT, Ppancec MoppHc, avpektop TenT MogeoH, NOHAOH;
Manrcxara Mogencak, pupextop LledTpa coepemeHHoro wckycoTea, Bapwasa;

CyxaHus Paddent, avpekTop My3ea M+ B TOHKOHre.






The: Buardlam {Migeria)

National Gallery Celebrates Carver Of
FESTAC 77 Mask, Pa Joseph Alufa

1 dic. 2= Ey Grogary Sasiic Meskunoe, &t and Cuture Edber

S0C1AL meedia and smartphones
have had sipnificant impact on art
wiorld. Ddgital has put power in the
hands of collectors and aficionados
te search at will for informadon, as
well as o choose among a myiad
of means in opder to acquive ast.

Tweelve years after forrner Divec-
tor-general, Chief |oe Muosa, Indti-
ated plans to budld a befitting edi-
fice for Mational Gallery of Art
{MGA) in Lagos or Abuja, not mouach
has been achiewed in this regard at
the 6-year-old federal agency.

EBeyond docunzenting throwgh ex-
hibitions and ook publications,
there is no edifice in Abuja, which
suggests the helght of the gallery’s
activities.

DirectorGenerzal, has agsured of a
renesved deternination to realize
the goal

Lkpakronyi, & semninal fizure in
Migerian art, beliewes that the fa-
cility is not only a homage to the
conniTy's strength as a major
player in the contermporary art
geene, but equally canonised the
profundity of Migeria's artists. He
niobes that without a gallery edifice
where MGA conld hold its events,
the govermment and the people will
niot actmowledae or appreciate its
functions.

‘Ihese facilities, the world owver,
stanudout for thedr impressive ark-
work and imonense size — L you
are a huge axt fan and want to fully

surprize wou based on their size
and gorgecus paintings. When
vizidng these faciliies yon can see
soime of the well mowm paintings
in history and gain a greater Lowe
for art.

Apcording to him, if MGA has an
edifice it will host exhibitions of itz
wiotks that are rotten away in
stores. " Such exhibitons will be
opened to Migerians and foreigners
to appreciate the quality of art-
wiorhs by Niperian artists, living oz
dead. Thiz is toy majer concem and
divection."

Dgpakronyt lameents, #periodically,
artworks in our collections would
have been exbibited for months
and later refurmed to the store for

ditions and spaee that enhance
theds preservation or conservation.
S we apealy, we cannot guarantes
mch appropriate conditions and
gpaces where the works are now.
W'a lunee over 3000 arbworks bey the
masters in our collection. By
cranping them togetler we are
denying the arbworks Life.”

The DG, whao spoke on his s
months in office, described the lack
of such facility as & huge sethback to
the gronwth of Migerian art and
artists, adding that the poor condi-
tioma of some artworks in the
stoves would not have atisen if NGA
had its edifice designed to host its
showes.

He continues, “during my defence



At the time of iz meing oo X058,
there was idealogical privileged of
politics, hiswories and cultures,
wiich made him seek a path that
engages the predatory longing of
the voung rraduare: the desice o
conguer and appropriabe the inel -
lectual marerial oo advance the
African socier

Dgzaloronyt reveals that he has been
pact of the MGA journey and o is
the opportunity to make a differ-
ETICE.

On December 12, 2009, MOAwill e
celebrating the producer of EESTAC
magh, Fa [oseph labinovia Alufa.

NEAowill hold an exdhibition of the
artist’s works and images in Benin
Ciry, Already, a docamentary iz be-
ing done on him, “becanse up dil
now, very lictle has been written
about him. Bemerober that Pa Alufa
rescued the Black race from Britieh
embarrazement when Britain re-
fuzed to return the original Ceen
1dia mask that was used for FES-
LA 37 ymizal.”

He continues, "we decided to pur a
search light om him and project his

e reswscivabe these programines
and posaibly trim thermn, " he sayvs.

g for the Alna Onabelo Complex
in Lagmes, it 1z unfortunate thar az at
today, it iz the only propezty NGA
[as, vet, we have not ghen it ade-
quate attemtion, But it is poing to be
of priority tows now. We will soon
bre in Lagos for a Chriztinas exhibi-
o featwring works from our col-
lection. Hopefully, we will tuem the
conmplex atond. "

He gays: "1 came in at a Hime pro-
granumes of MOA were ne longer
commdng up as regularly as before
due to pancity of funds, Even
though the Gallery account was al-
most emply at the time, | vwas con-
wineed thar we oould bring MGA
biack to rechoning again”

Lior him, #programnes are the soul
of any governent organisation
Theze are no excuses for not exe -
cuting them on a regular basis. A9 a
foundarion sraff, | looked back to
NEAM ploriouws past and [was
poized bo turn the table, money or
no mowey. Hence, | relled up ooy
gleeves and dared managernent and
staff of NGA to think ourzide the

worke to the world Lhe exhibition
will e accompanied with aboele "

Before now, MGA had staped major
art alvows featuring the works of
Migeria’s vevered artist and
gcholar, Prof Jimo Akole titled,
Jima Akzlo: BEminent Scholar and
Painter. A comprebhensbe boak
publication decumendng the life
and works of the Professor
amerged fowm the programime.

SAmother exhibition held beiween
July 26 and 24, at the zamne baxdibi-
tiom Pavilion, Ladie House, Abuja
Lhis dime, it was inhonour of De-
mas ywaoko titled, Darnas Mwoko:
Renowned Artist and Onestanding
Axclicect.

A book shoveeasing and document -
ing the works of the lconie artiszt
and architect was egually pro-
dueed.

“I'hese people ave old and we need
to documment the nosr,™ he con-
feszes,

At the last Mational Festival of Arts
and Culture [MALES I 2019], fom
Sfulgust 22 to A4, MGA was in Bendn

at the Conference Hall, Protea Ho-
tel, staging another majer exdibi-
don tagged, Act of Benin Bingdom:
Complementing

Coronation and Lgwe Festiwal. A
1ich publication on Benin artwas
egually presented at the cocasion,

0 July &, at Cyprian Ebweniai Cen-
e for Avts & Culture, Abwja, BGA
held a pregranume tagged, Dainbow
art: Unlocking creativity dezigned
1o tap the hidden creative genine of
children and yvouth to the admiva-
don of the culbure commroumdty.

Qi Asagust 3o, MGAwas at Lgbe-
ukmam, Anabra Stace where it had
a emecessful and eoleuriul art eadii-
bitiom to mark this year's Mew Yam
Liestival The showe was received
with applauze by the Indigenes and
vizitozs,

Mlruly, MGA has been doing some
of its programmmes but in few
mwotths these will be forgorten
Hoveenver, we will still do the major
ones, ut ve have not been akle to
held major ones, such as ALESUVA,
that we transformed o Biennale,
Thig iz worrisome, In fact, we need

booe and being back that glocy.™

According to Lkpakoomyd, Vitiz a
hoge challenge running a paras-
tatal likue XG0 Tl date, many top
goweriument officials cannot differ-
entiate the funetions of Mational
Cornrnizsion for Musewms and
Mommoents from that of NOA and
Mational Council for Arts and Cul-
bure (RHZAL)"

‘Lo thiz end, "we ave planning to
hoat memiers of the two Mational
Azzemnbly committees on culture to
rub minds on these key agencies’
needs and mandates ncluding
having edifice that represent the
guality and quantity of works
Migeria haz Again agency like Can-
tre for Black and Aftican Arts and
Civilisation [CEAAL) deserves same
edifice that will hovse its collee-
tioms, which mayie in poox state
Likee those of MOA and X CACT

A foundadon staff of S04, -
pakronyl worked clogely with three
Director Generals in the ageney and
haz curated several art exhibidons.
He has also written extensively on
modern African Ak, particularly,
tlue Migeriam art.

Before lia elevation, he was the Lvi-
rector, Planning and Lesearch,
NEGA He had earller served as Di-
rector, Planning and Documenta-
tion as well as the Mrector, Edwea-
donal Services,

Sorne of ig seminal pulicarons
include, Timothy Adebajo Faguyi:
The Doyen of £aria Art

Fehool in 'Limethy Adebanjo Fa-
suyi: o Renowned Artist and Eda-
cationist; Ben Ermommen: One of the
Twee Pillavs of Migerian Modern At
in Ben Enveonw: Life and Limes;
swsud Crillo and His Conternpo-
raries in the Growtlyof Migerian Avt
in usuf Grillo: His Life and Works;
Uche Uhehe: Exponent of Drawing
in Modern Mdgerian Viswal Ast in
N [ Ma Mba: Lehe Okebe and
Modern Nigerian Avt; 'Lhe £aria st
Soclety: nalght in the Zaria At So-
ciety: A lew Consclonsness; Kolade
Osinowe's Blography and Interest
in Painting in Gedneseo, Modeon Act
of Benin Kingdorn: Their Classifi-
cations and Cultural Relevanee in
The Coronation: Art of Benin King-
dom among athers.

The Actingg 00 B2 a meamber of aoch

international assoeciations as the
Auk Counecil of African Studies As-
sociation (ACASAY; International
Cornrnittes of Musemna and Col-
lections of Modern ATt (CIMAN)
and Intemational Couneil of Muse-
g & Art Counedl or Movernents
and 3ites (ICOMSTCOME),

He alzo belongs to Art Historical
fszociation of Migeria (AHAN];
Migerian Cuzators' Guild (Mo
Migerian At Srudies Asgociarion
[MASAY Musemmn Association of
Migeria (MAN] and Pan African
Circle of Artists [PACA)
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